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and artists in exile. 

Mohammed Al Qudwa is a winner of the PAUSE program from December 2025 
to December 2026. He was a winner of the SAWA SAWA program from April to 

November 2025.
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April-December 2025  
Writting

April-June 2025 
Residency SAWA SAWA at Passages Transfestival-Metz, NEST - Centre dramatique 
national transfrontalier de Thionville-Grand Est, Théâtre Dijon Bourgogne, Centre 

dramatique national

June-July 2025
Residencies Jeunes ESTivants

 
October-November 2025 

Residency SAWA SAWA at Le Plus Petit Cirque du Monde (Bagneux), 
Les Gémeaux, Scène nationale (Sceaux), Théâtre Silvia Monfort (Paris)

 
February-March 2026 
Rehearsals in Brazil

April-May 2026 
Creation residencies at MA, Scène nationale- Pays de Montbéliard, 

and at Passages Transfestival-Metz

CReATiON
23 and 24 may 2026

Passages Transfestival-Metz

development
timeline

From the 27th to the 29th may 2026
 Festival Théâtre en mai - Théâtre Dijon Bourgogne, 

Centre dramatique national

June 2026
Latitudes contemporaines

Lille

The week of 28 july 2026
Festival Paris l'été

tour 
2025-2026

(in progress)

création
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What can one pass on when one has lost everything, when one has had to flee in 
a hurry, with no luggage? 

Palestinian artist and poet Mohammed Al Qudwa has already lived through five 
wars in Gaza. He reflects on the child and teenager he once was, and on the young 
adult who had to flee hastily from northern Gaza to the south, leaving behind his 
memories and the recollections of his past life. By evoking the destruction of 
a territory and its memory, Mohammed Al Qudwa questions the future and the 
possibility of hope. Produced by the TDB and supported by the PAUSE program at 
the Collège de France, he creates with this solo a transdisciplinary performance 
that blends theater, dance, and karate. He puts into words the unspeakable, and 
the way war destroys bodies.

© Raphael Rodrigues

presentation
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note 
of intent

presentation

The theater is the medium Mohammed Al Qudwa has chosen to tell his story. A free 
space where he can live and nurture his memories, sharing the vitality that endures 
after surviving war. On stage, he asks no permission to exist and brings to light the 
voices that have grown weary of not being heard. 

In this production, we sought a body that vibrates, that transforms through time 
and space. Gesture as writing, a kind of ritual where absence becomes presence: 
the relationship of this body to its lived experience, using polyphony, blending text, 
music, lighting, and dance. During the performance, it is traversed by streams of 
stories, states, and emotions where the past and the present converge. It is an 
incursion into the intimate—a sort of dissection of his experience, delving into 
the deepest recesses of himself. By exposing himself, he touches on the universal 
and the particular, bearing witness to his life and his daily struggle, and that of the 
Palestinian people for the right to exist. 

On the set of 3 Saisons et 1 corps, everything is true; aesthetics is ethics. This is 
the driving force behind the questions raised by any staging of real-life stories, 
which finds its purpose and urgency in the encounter and shared experience with 
the audience.

We are seeking a physical dramaturgy that emerges both from autobiographical 
writing and from a “body-document” eager to delve into the various layers that 
make up the body and the individual as they confront the necessity of enacting 
their own story. This choice is linked to the rise of new artistic subjectivities that 
are speaking out and expanding their creative spaces, thereby opening up new 
possibilities for the present.

© Raphael Rodrigues
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the creation : a staging of exile

In May 2025, on the first day of the dissident.vital residency, I met Mohammed on 
stage. I had been invited by Passages Transfestival to work with young artists from 
Metz. He had just arrived in France, and this was one of his first experiences on stage. 
Bringing poetry and the oral tradition of recitation, his physical practice of karate, 
and his urgent need to recount what he had seen—right there, in the moment—he 
was completely at home. With a text born of a profound inner necessity, he takes 
the stage to perform with a singular intensity.

note of intent

how do you tell the story of a contemporary tragedy? 
telling the untellable

Everything is dramaturgy: the gestures, the dance, the music—which come together 
to form a soundscape—and our lived experiences are all building blocks of an ever-
evolving experience. We both come from parts of the world with different narratives 
and ways of telling stories. What we propose is to share an experience. And for 
that, this creative process had to be a collaborative one that brings a transformative 
dimension for both of us. Mohammed becomes an actor during these rehearsals, 
which take on an pedagogical dimension and present a challenge for me: that of 
assimilating this story and changing my approach so that, alongside him, we can 
find the images and movements that will give life and form to a performance about 
exile.

Residency at the Instituto Brasileiro de Teatro, Brazil, March 2026 © Goto Muniz
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We choose the empty space, the stage as a road; opening up the space for the 
imagination of his words. We have only a chair and a few objects, a nomadic staging 
that can exist in different contexts. Just like the presence of choreography, which 
is a way of dancing what words cannot express, or even of dancing to defend 
oneself, of dancing karate as a means of survival in the face of the impossible.

Part of the show was created during a residency in São Paulo, Brazil, at the MIT 
Festival. Over the two weeks of rehearsals, we invited a variety of artists and 
collaborators from the collective and independent theater scenes to contribute 
to different parts of the show. Thanks to this residency, we discovered the joy and 
pleasure of working as a group, because although this is a solo piece, we realized 
it had to be created in collaboration with other artists. We turned this creative 
moment in Brazil into a fertile space for experimentation where non-hegemonic 
modes of creation shifted the stage and the imagination.  

The project 3 Seasons and 1 body is a kind of alliance and friction between worlds. 
We seek an aesthetic through the convergence of our paths, since we come from 
countries marked by colonization, and even though our experiences are very 
different, we are united by a shared desire for theater that is an autonomous space, 
a living place of creation, dissident celebration, and freedom.

Martha Kiss Perrone

note of intent
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how did this play come about? whats is it about?

This work was born from a personal need to understand the relationship between 
time and place. I was born in a city that seems to love wars, and over time the 
places around me were no longer able to carry the memories I held. So my body 
decided to carry them instead.

The seed of this project began with my encounters with children from Gaza living 
in displacement tents. For six months I worked with them continuously, recording 
their stories. During this war, for the first time, I felt the fragility of the body — a 
body that had itself become a target. There was no longer a safe place for memory 
to hide. So I chose words and the body together as the last possible space where 
a story could remain.

Three Seasons and One Body is an attempt to return to that memory: childhood, 
imagined survival, and an ongoing war.

It is a work about a body carrying multiple layers of time. It is not a linear artistic 
narrative about war, but rather an attempt to approach its deeper impact on human 
life, and to ask a broader question: what is homeland when memory becomes the 
last place we can inhabit?

You are a poet and an author. can you tell us more 
about your connection to writting? 

I write because writing is the most honest space where a human being can confront 
themselves. For me, writing is not a way to find answers, but a way to open new 
questions. These questions come from a continuous attempt to understand reality, 
while knowing that my life may end without ever finding definitive answers.

When I try to define my relationship with writing, I find it difficult. It feels like asking 
a fish: How is the water? And the fish replies: What is water?

Writing, for me, is not separate from life. It is a condition I live within.

questions

interview :
mohammed al qudwa
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What I write emerges first from lived and sincere experience. I do not try to decorate 
language or overload it with rhetoric. I work with reality itself — because reality is 
often far more brutal than what language can describe.

In this work, writing becomes an attempt to create a shared experience with the 
audience. Not simply to read or hear about reality, but to approach it and feel a 
fragment of its impact.

questions-réponses

how are the themes of childhood and memory in 
relation to war central to the project?

Childhood forms the foundation upon which a human being is built. Yet the world 
does not always allow a safe childhood. Much of human life becomes an attempt 
to understand what childhood has left inside us.

The memory I approach in this work is not only a personal one, but a Palestinian 
memory extending back to 1948 and even earlier. What unites this memory across 
generations is a simple and persistent question: Where do we go?

Memory is the place where emotions hide beneath the rubble of years. And 
Palestinian memory is filled with this rubble.

Residency at the Instituto Brasileiro de Teatro, Brazil, March 2026 © Goto Muniz
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What interests me in this work is not only recalling this memory, but searching for 
its most human truth: how can a child continue to live and dream under the roof 
of a tent?

What's the common thread linking the four scenes 
that structure the play?

The common thread linking the scenes in this work is the idea of the mirror. These 
scenes intertwine to form a mirror reflecting reality — but in reverse. Perhaps because 
what Palestinians have been searching for, for many years, is their true reflection.

In the final scene, the text returns to reflect the previous scenes in reverse, as if 
memory were rearranging what happened in order to understand it. Yet the final 
moment does not belong to this reflection. Instead, it reveals the first and most 
honest truth about the life of the writer — and about the life of every Palestinian child.

These threads intersect across different times and places, eventually forming a 
landscape of human memory. A memory that first appears as a deeply human 
experience before it becomes a question of identity.

© Raphael Rodrigues

questions-réponses
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My son joseph,
i come from a town
where the sun set 
and never rose again.
i'm not talking about the 
sun itself, 
but about life.

extract

Text extract



THÉÂTRE DIJON BOURGOGNE 
CENTRE DRAMATIQUE NATIONAL 12

MOHAMMED 
AL QUDWA
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Mohammed Al Qudwa is a Palestinian poet, writer, and artist from Gaza. A top-level 
karate athlete on the national team, he is also a computer science student. 

He leads creative writing workshops in collaboration with several major cultural 
institutions, such as the Tamer Institute for Community Education in Gaza and the 
Arab Digital Expression Foundation (ADEF) in Egypt.

In 2022, he published his first novel in Arabic, The Final Destination (or Last Destination), 
as well as several poems that have since been translated into English and French. 
Since 2025, he has been living in France through the SAWA SAWA program, and later 
as a winner of the PAUSE program sponsored by the Collège de France.

He was invited to the Napoli Teatro Festival Italia, the Naples Theater Festival, to read 
his poems, and participated in the Jeunes ESTivants as well as the Avignon Festival 
in 2025.

He was invited to Théâtre en mai 2025 to read his poems as part of Radio en mai, the 
festival’s radio program, and participated in the TDB’s Week of Contemporary Writing 
in December 2025. In May 2026, he premiered 3 Seasons and 1 body at the Passages 
Transfestival-Metz.

Learn more : 
mohammedalqudwa.com
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Radio en mai, for the festival Théâtre en mai 2025 © Vincent Arbelet

Les auteur·rices (se) racontent, during the Week of Contemporary Writing © Vincent Arbelet

biography

End of residency, september 2025 © Raphael Rodrigues
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After fleeing Gaza in 2024, Mohammed Al Qudwa is participating in his first three-
month residency in France as part of SAWA SAWA, a collaboration between Passages 
Transfestival-Metz, the TDB, and the NEST Théâtre, Centre dramatique national 
transfrontalier de Thionville-Grand Est. This program, initiated by the French Institute 
in Jerusalem and funded by the Ministry for Europe and Foreign Affairs of France, 
supports residencies in French institutions for some thirty Palestinian artists—both 
emerging and established—across all artistic disciplines. It will then benefit from a 
second residency as part of the same program, organized by Le Plus Petit Cirque du 
Monde, Les Gémeaux, Scène nationale, and the Théâtre Silvia Montfort.

In order to continue supporting him and enable him to bring his creative project 
to life, the TDB submitted an application to PAUSE, a national emergency hosting 
program for scientists and artists in exile run by the Collège de France; Mohammed 
Al Qudwa has been a winner of this program since December 2025. Thus, the TDB is 
funding the artist’s employment for one year and supporting him in the development 
and production of his project. To this end, the TDB is collaborating with the following 
partners: Passages Transfestival-Metz; NEST Théâtre, National Cross-Border Drama 
Center of Thionville-Grand Est; Nouveau Théâtre Besançon, National Drama Center; 
Festival Paris l’été; La Vapeur in Dijon; MA Scène nationale, Pays de Montbéliard; 
Transversales, Scène conventionnée Cirque in Verdun; Festival d'Automne in Paris; 
Espace des Arts, Scène nationale de Chalon-sur-Saône.

Mohammed Al Qudwa’s work, particularly his poetry, explores the tensions between 
hope and confinement through verse rooted in the daily lives of Palestinians. He 
published his first novel in 2022, The Final Destination (or Last Destination). His 
project Corridors addresses the violence endured in the area unjustly called “the 
humanitarian corridor”, often portrayed as a gateway to a better life in southern 
Gaza, when in fact it is a site of forced evacuation and the scene of humiliation, 
various forms of abuse, and even murder. 

Through this work, Mohammed Al Qudwa explores the role of art and writing as 
means of resistance, remembrance, and survival. With 3 Seasons and 1 body, he 
channels his art toward a single goal: to restore life and humanity to the victims of 
war and to give voice to the traumas of his people.

© Raphael Rodrigues

learn more



THÉÂTRE DIJON BOURGOGNE 
CENTRE DRAMATIQUE NATIONAL 15

public poetry readings
->	 May 9, 2025 - Nancy : Spring of 

Palestine, MJC Lillebonne

->	 May 15-25, 2025 - Metz : reading 

at the opening of Passages 

Transfestival‑Metz and the Arsenal

->	 May 31, 2025 - Dijon : Reading at 

Radio en mai, the festival's radio, 

Théâtre en mai, Théâtre Dijon 

Bourgogne

->	 July 15, 2025 - Avignon : Nour, 

Arabic Poetry Event, Festival 

d'Avignon

->	 September 12, 2025 - Paris : Fête de 

l'Humanité

staged reading
->	 December 2025 - Dijon : The Week 

of Contemporary Writtings, Théâtre 

Dijon Bourgogne : vocal performance 

by the Conservatoire à Rayonnement 

régional about Mohammed's text 

3 Seasons and 1 body ; party Les 

auteur·rices (se) racontent

meetings
-> May 23, 2025 - Metz : presentation 

at the professional conference 

EXIT EXPRESSO #3, Passages 

Transfestival-Metz

-> July 2, 2025 - Naples : public meeting 

with Benoît Bradel, director de 

Passages, Festival de Naples

WORKSHOPS ET 
PERFORMANCES
-> May 2025 : participation in  

dissident.vital performances, 

Passages Transfestival-Metz

-> August 2-15, 2025 : writing and 

acting workshop with Serbian and 

Palestinian artists led by Ahmed 

Tobassi, Ljubjana (Slovénie)

-> September 2025 : participation in 

malade.vital, Festival d'Automne, led 

by Martha Kiss Perrone

© Raphael Rodrigues

mohammed
al qudwa

curriculum vitæ
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MARTHA 
KISS PERRONE

Martha Kiss Perrone is a Brazilian director, playwright, and performer. She also 
directs the ColetivA Ocupação theater company in São Paulo. Her work explores the 
intersection of theater, performance, and dance, addressing issues related to non-
hegemonic dramaturgy through dissident presences on stage.

In 2018, she directed Quando Quebra Queima, a play about the high school student 
uprising in Brazil—which won the Best Direction award at The Stage Debut Awards in 
London. The company presented this production at the Centre National de la Danse in 
Paris, among other theaters and festivals across Europe. She directed and wrote the 
plays Rózà (2014), Revolta Lilith (2018), Erupção (2023), and the film-installation Leste 
(2022) at Casa do Povo, an autonomous space where she is an artist-in-residence. 
Together with Milo Rau and Giacomo Bisordi, she served as dramaturg for Antigone 
in the Amazon (NTGENT, Avignon Festival 2024), in collaboration with the Landless 
Workers’ Movement, MST Pará (Amazon). At the Transamerica Festival in Canada, 
she joined the “Dramaturgy Clinic” as a dramaturgical provocateur working with local 
artists. Invited to the Transform Festival (2021, Leeds), she led the Linda Maestra 
residency with artist Lowri Evans.

In 2025, Martha Kiss Perrone led the residency malade.vital at the Festival d’Automne. 
At the Passages Transfestival in Metz, she led dissident.vital, a residency where she 
met the artist Mohammed Al Qudwa. At the CTM Festival in Berlin, she created the 
sound installation O QUE NÃO ESTÁ, in collaboration with the musical duo Fronte 
Violeta—Carla Boregas and Anelena Toku. In film, she has collaborated on the films 
Elena (Locarno Festival)—which won Best Art Direction at the Brasília Film Festival—
Olmo e a Gaivota by Petra Costa, Êxtase by Moara Passoni, and Volta Seca by Roberto 
Veiga.

©
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The pause 
program

In many countries, researchers and artists are unable to freely practice their 
professions and are forced into exile. That is why, since 2017, the PAUSE program has 
been supporting them so that they can continue their work.

Through incentive-based funding, PAUSE facilitates the hosting of scientists and artists 
in exile at higher education and/or research institutions and cultural organizations in 
France. The program also assists them with administrative procedures and supports 
their professional integration.

These researchers and artists face dire circumstances that require the Collège de 
France to take action. By choosing to help them, PAUSE preserves knowledge and 
research that can benefit everyone.

The Théâtre Dijon Bourgogne thanks its partners: Nouveau Théâtre Besançon, Centre 
dramatique national / Passages Transfestival-Metz / NEST, Centre dramatique national 
transfrontalier de Thionville-Grand Est / MA, Scène nationale - Pays de Montbéliard / 
Paris l’été / Transversales, Scène Conventionnée Cirque / Festival d’Automne / 
Espace des Arts, Scène nationale Chalon-sur-Saône / La Vapeur, SMAC de Dijon, 
which enabled it to support Mohammed Al Qudwa’s application in December 2025.

support
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A residency co-organized by Passages Transfestival-Metz, 

the Théâtre Dijon Bourgogne, Centre dramatique national and the NEST, 

Centre dramatique national transfrontalier de Thionville-Grand Est

With support from the Consulate General of France in Jerusalem and the Institut 
Français in Jerusalem

Against the backdrop of a severe crisis that is taking a heavy toll on the Palestinian 

cultural scene, the French Institute in Jerusalem has partnered with Palestinian and 

French organizations to develop a residency program—SAWA SAWA—which facilitates 

the organization of some thirty residencies in France. 

 

SAWA SAWA aims to support Palestinian artists from a wide range of disciplines and 

generations. Its goal is to assist them in developing research and creative projects 

across all sectors of contemporary art. Throughout 2025, 33 Palestinian artists will be 

hosted in France for varying periods ranging from two to eight months. 

Originally expected in Metz starting March 1, Mohammed was only able to arrive 

on April 8, the date on which he and another SAWA SAWA artist from Gaza, Ahmed 

Ashamaly—who had been stranded in Cairo—finally received their visas from the 

Egyptian consulate. The process of obtaining visas for artists is indeed becoming 

increasingly complex, particularly for those from sub-Saharan Africa, the Maghreb, and 

West Asia.

SAWA SAWA

accompagnement
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L'Est Républicain - March 26, 2025

press clippings
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Le Républicain Lorrain - April 10, 2025

press clippings
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Délivré à 22580 le 6/3/2025, 2:16:51 PM

La Semaine - May 22, 2025 Délivré à 22580 le 6/3/2025, 2:16:51 PM

press clippings
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Le Bien Public - July 8, 2025

press clippings
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Presse écrite FRA

LA TERRASSE

Journaliste : Manuel Piolat SoleymatEdition : Novembre 2025 P.19
Famille du média : Médias spécialisés
grand public
Périodicité : Mensuelle
Audience : 354290

p. 1/2

focus
Semaine des écritures

contemporaines au Théâtre Dijon
Bourgogne: au plus près
des autrices et des auteurs

qui font le théâtre d'aujourd'hui
Mohammed Al Qudwa, Hakim Bah,Claire Barrabès,

Claire Bosse-Platière,Héloïse Desrivières,Karima El Kharraze,
Thibault Fayneret Kevin Keiss.Du 8 au 12décembre,
le Théâtre Dijon Bourgogne (TDB)célèbre les écritures

contemporaines en invitantses publics à rencontrer huit autrices
et auteursvenus de divers horizons. Durantcette semaine,
des rendez-vous gratuitsproposent à toutes et tous de vivre
des momentsde partage, de discussion, de découverte,
d'émotions avec ces femmes et ces hommesqui écrivent

aujourd'hui. Maëlle Poésy,directrice du centre dramatique national,
nous présente la troisième édition de cette plongée

dans les littératuresthéâtrales.

théâtre

Nombre de mots : 751

Tous droits de reproduction et de représentation réservés au titulaire de droits de propriété intellectuelle. 
L'accès aux articles et le partage sont strictement limités aux utilisateurs autorisés.213294 - CISION 2568510700509

La Terrasse - November 2025

press clippings
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Semaine des écritures contemporaines au Théâtre Dijon Bourgogne: au plus près des
autrices et des auteurs qui font le théâtre d'aujourd'hui

LA TERRASSE

Edition : Novembre 2025 P.19
p. 2/2

Pourquoi vous a-t-il semblé important de
placer les écritures contemporaines au
cœur de votre projet pour le TDB ?
Maëlle Poésy: Car il est essentiel de sou
tenir celles et ceux dont les textes seront
peut-être les grands classiques de demain.
En tant que directrice du TDB, je souhaite
donner les moyens à des autrices et des
auteurs de créer, de donner à entendre
les réflexions, les visions et les question
nements qu'ils engagent sur la complexité
du monde. C'est une façon de tendre un
miroir à notre époque, de ne pas s'enfer
mer dans une conception patrimoniale de
la littérature. Trop souvent, les écrivains et
écrivaines ont l'image de personnes cou
pées de leurs semblables, de personnes
qui vivent dans une tour de Babel. Évidem
ment, ce n'est pas le cas. Ils sont profondé
ment en lien avec les réalités de la société
qui est la nôtre.

À travers La Semaine des écritures
contemporaines, vous souhaitez mettre
à mal cette image erronée...
M. P. : Exactement. Les rendez-vous qui
composent cet événement ont été pen
sés comme de vraies rencontres, avec
des temps festifs, des moments participa
tifs qui permettront aux publics de voir ces
auteurs et ces autrices en chair et en os, de
se rendre compte de qui ils sont, comment
ils travaillent, de partager toutes sortes de
choses et d'idées avec eux...

« II est essentiel de
soutenir celles et ceux
dont les textes seront
peut-être les grands

classiques de demain. »

Qu'est-ce qui a déterminé le choix des
huit auteurs et autrices invités à cette troi
sième édition ?
M. P. : Ce choix s'est fait en collaboration
avec Kevin Keiss, qui est auteur associé au
projet de la direction du TDB. Au cours de
notre parcours, nous avons l'un et l'autre
rencontré beaucoup d'auteurs et d'autrices
contemporains. Divers critères orientent
nos réflexions : les affinités humaines et
stylistiques, la nature des sujets et des thé
matiques explorés, la manière de travail
ler l'écriture et de se positionner dans un
paysage théâtral... Souvent, les autrices et

les auteurs que nous invitons au TDB sont
assez engagés sur les questions politiques
et sociétales, sur la place faite au féminin
dans notre société, sur la question de
Tidentité... En ce qui concerne celles et
ceux qui participent à La Semaine des écri
tures contemporaines, ils ont tous et toutes
une voix, une sensibilité et une personna
lité fortes et singulières. En même temps,
ils ont cette dimension de funambules qui
leur permet de signer des textes très per
sonnels tout en s'effaçant pour donner la
parole à leurs personnages et aux acteurs
qui les incarnent.

Concrètement, quels sont les rendez
vous auxquels sont conviés, du 8 au 12
décembre, les publics du TDB ?
M. P. : II y a Les Lundis en coulisses, journée
autour de l'œuvre de Thibault Fayner lors
de laquelle des amatrices et des amateurs
liront des extraits de ses textes. Le soir, des
élèves du Conservatoire à Rayonnement
Régional de Dijon proposeront une mise
en voix d'une pièce de Mohammed Al
Qudwa. Le mardi, les étudiants du Master
Lettres - Parcours Écritures de l'Univer
sité Bourgogne Europe partageront un
temps d'échange public avec nos autrices
et auteurs invités. Le jeudi soir, ces der
niers se raconteront à l'initiative de Kevin
Keiss, en se livrant à un jeu de questions/
réponses autour de la question du désir.
Enfin, le vendredi soir, Claire Bosse-Platière
dirigera la première lecture publique de sa
pièce II n'y a pas d'amour. L'idée est vrai
ment de transformer notre salle Jacques
Fornier en foyer pour les autrices et les
auteurs. L'ensemble des rendez-vous qui
s'y dérouleront seront gratuits.
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