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3 SEASONS
AND 1 BODY

Conceived, written and played by Mohammed Al Qudwa
Direction Martha Kiss Perrone, Mohammed Al Qudwa
Dramaturgy Maélle Poésy
Music Anelena Toku, Rafael Coutinho
Music collaboration Waseem Al Sisi, Juliano Abramovay
Danse collaboration Aurore Giaccio
Lighting creation Sebia Falk-Lemarchand en collaboration avec Giorgia Tolaini
Set design Jeanne Knoplioch
Sound and stage management Robin Charlet
Lighting control Julien Poupon
French translation Omaima Machkour
Surtitle et artistique collaboration Lynda Rahal

Residencies in Brazil
Danse collaboration Ricardo Januario
Production assistant Georgia Kirilov
Stage management Alicia Esteves
Lighting Giorgia Tolaini
Portuguese translation Rawa Al Sagheer

Production Théatre Dijon Bourgogne, Centre dramatique national
Co-production Nouveau Théatre Besan¢on, Centre dramatique national / Passages
Transfestival - Metz / NEST, Centre dramatique national transfrontalier de
Thionville-Grand Est / MA, Scéne nationale - Pays de Montbéliard
Support Festival Paris I'été / Transversales, Scéne conventionnée Cirque /
Festival d'’Automne / Espace des Arts, Scéne nationale Chalon-sur-Sadéne /

La Vapeur, SMAC de Dijon
Acknowledgments Le Plus Petit Cirque du Monde / Les Gémeaux, Scéne nationale
/ Théatre Silvia Monfort

The Théatre Dijon Bourgogne receives support from the PAUSE program, a national
initiative led by the Collége de France that provides emergency shelter for scientists
and artists in exile.

Mohammed Al Qudwa is a winner of the PAUSE program from December 2025
to December 2026. He was a winner of the SAWA SAWA program from April to
November 2025.

Contact production
Miléna Noirot « m.noirot@tdb-cdn.com « +33 777 81 00 89
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CREATION

DEVELOPMENT
TIMELINE

April-December 2025
Writting

April-June 2025
Residency SAWA SAWA at Passages Transfestival-Metz, NEST - Centre dramatique
national transfrontalier de Thionville-Grand Est, Théatre Dijon Bourgogne, Centre
dramatique national

June-July 2025
Residencies Jeunes ESTivants

October-November 2025
Residency SAWA SAWA at Le Plus Petit Cirque du Monde (Bagneux),
Les Gémeaux, Scene nationale (Sceaux), Théatre Silvia Monfort (Paris)

February-March 2026
Rehearsals in Brazil

April-May 2026
Creation residencies at MA, Scéne nationale- Pays de Montbéliard,
and at Passages Transfestival-Metz

CREATION
23 and 24 may 2026
Passages Transfestival-Metz

TOUR
2025-2026

(IN PROGRESS)

From the 27th to the 29th may 2026
Festival Théatre en mai - Théatre Dijon Bourgogne,
Centre dramatique national

June 2026
Latitudes contemporaines
Lille

The week of 28 july 2026
Festival Paris I'été
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PRESENTATION

What can one pass on when one has lost everything, when one has had to flee in
a hurry, with no luggage?

Palestinian artist and poet Mohammed Al Qudwa has already lived through five
wars in Gaza. He reflects on the child and teenager he once was, and on the young
adult who had to flee hastily from northern Gaza to the south, leaving behind his
memories and the recollections of his past life. By evoking the destruction of
a territory and its memory, Mohammed Al Qudwa questions the future and the
possibility of hope. Produced by the TDB and supported by the PAUSE program at
the College de France, he creates with this solo a transdisciplinary performance
that blends theater, dance, and karate. He puts into words the unspeakable, and
the way war destroys bodies.

mlu'tbpd\ ne représentait pas

© Raphael Rodrigues
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PRESENTATION

NOTE
OF INTENT

The theater is the medium Mohammed Al Qudwa has chosen to tell his story. A free
space where he can live and nurture his memories, sharing the vitality that endures
after surviving war. On stage, he asks no permission to exist and brings to light the
voices that have grown weary of not being heard.

In this production, we sought a body that vibrates, that transforms through time
and space. Gesture as writing, a kind of ritual where absence becomes presence:
the relationship of this body to its lived experience, using polyphony, blending text,
music, lighting, and dance. During the performance, it is traversed by streams of
stories, states, and emotions where the past and the present converge. It is an
incursion into the intimate—a sort of dissection of his experience, delving into
the deepest recesses of himself. By exposing himself, he touches on the universal
and the particular, bearing witness to his life and his daily struggle, and that of the
Palestinian people for the right to exist.

On the set of 3 Saisons et 1 corps, everything is true; aesthetics is ethics. This is
the driving force behind the questions raised by any staging of real-life stories,
which finds its purpose and urgency in the encounter and shared experience with
the audience.

We are seeking a physical dramaturgy that emerges both from autobiographical
writing and from a "body-document” eager to delve into the various layers that
make up the body and the individual as they confront the necessity of enacting
their own story. This choice is linked to the rise of new artistic subjectivities that
are speaking out and expanding their creative spaces, thereby opening up new
possibilities for the present.

© Raphael Rodrigues
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NOTE OF INTENT

THE CREATION : A STAGING OF EXILE

In May 2025, on the first day of the dissident.vital residency, | met Mohammed on
stage. | had been invited by Passages Transfestival to work with young artists from
Metz. He had just arrived in France, and this was one of his first experiences on stage.
Bringing poetry and the oral tradition of recitation, his physical practice of karate,
and his urgent need to recount what he had seen—right there, in the moment—he
was completely at home. With a text born of a profound inner necessity, he takes
the stage to perform with a singular intensity.

Residency at the Instituto Brasileiro de Teatro, Brazil, March 2026 © Goto Muniz

HOW DO YOU TELL THE STORY OF A CONTEMPORARY TRAGEDY?
TELLING THE UNTELLABLE

Everything is dramaturgy: the gestures, the dance, the music—which come together
to form a soundscape—and our lived experiences are all building blocks of an ever-
evolving experience. We both come from parts of the world with different narratives
and ways of telling stories. What we propose is to share an experience. And for
that, this creative process had to be a collaborative one that brings a transformative
dimension for both of us. Mohammed becomes an actor during these rehearsals,
which take on an pedagogical dimension and present a challenge for me: that of
assimilating this story and changing my approach so that, alongside him, we can
find the images and movements that will give life and form to a performance about
exile.
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NOTE OF INTENT

We choose the empty space, the stage as a road; opening up the space for the
imagination of his words. We have only a chair and a few objects, a nomadic staging
that can exist in different contexts. Just like the presence of choreography, which
is a way of dancing what words cannot express, or even of dancing to defend
oneself, of dancing karate as a means of survival in the face of the impossible.

Part of the show was created during a residency in Sdo Paulo, Brazil, at the MIT
Festival. Over the two weeks of rehearsals, we invited a variety of artists and
collaborators from the collective and independent theater scenes to contribute
to different parts of the show. Thanks to this residency, we discovered the joy and
pleasure of working as a group, because although this is a solo piece, we realized
it had to be created in collaboration with other artists. We turned this creative
moment in Brazil into a fertile space for experimentation where non-hegemonic
modes of creation shifted the stage and the imagination.

The project 3 Seasons and 1 body is a kind of alliance and friction between worlds.
We seek an aesthetic through the convergence of our paths, since we come from
countries marked by colonization, and even though our experiences are very
different, we are united by a shared desire for theater that is an autonomous space,
a living place of creation, dissident celebration, and freedom.

Martha Kiss Perrone
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QUESTIONS

INTERVIEW
MOHAMMED AL QUDWA

HOW DID THIS PLAY COME ABOUT™? WHATS IS IT ABOUT?

This work was born from a personal need to understand the relationship between
time and place. | was born in a city that seems to love wars, and over time the
places around me were no longer able to carry the memories | held. So my body
decided to carry them instead.

The seed of this project began with my encounters with children from Gaza living
in displacement tents. For six months | worked with them continuously, recording
their stories. During this war, for the first time, | felt the fragility of the body — a
body that had itself become a target. There was no longer a safe place for memory
to hide. So | chose words and the body together as the last possible space where
a story could remain.

Three Seasons and One Body is an attempt to return to that memory: childhood,
imagined survival, and an ongoing war.

It is a work about a body carrying multiple layers of time. It is not a linear artistic
narrative about war, but rather an attempt to approach its deeper impact on human
life, and to ask a broader question: what is homeland when memory becomes the
last place we can inhabit?

YOU ARE A POET AND AN AUTHOR. CAN YOU TELL US MORE
ABOUT YOUR CONNECTION TO WRITTING™?

| write because writing is the most honest space where a human being can confront
themselves. For me, writing is not a way to find answers, but a way to open new
questions. These questions come from a continuous attempt to understand reality,
while knowing that my life may end without ever finding definitive answers.

When | try to define my relationship with writing, | find it difficult. It feels like asking
a fish: How is the water? And the fish replies: What is water?

Writing, for me, is not separate from life. It is a condition | live within.
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QUESTIONS-REPONSES

What | write emerges first from lived and sincere experience. | do not try to decorate
language or overload it with rhetoric. | work with reality itself — because reality is
often far more brutal than what language can describe.

In this work, writing becomes an attempt to create a shared experience with the
audience. Not simply to read or hear about reality, but to approach it and feel a
fragment of its impact.

Residency at the Instituto Brasileiro de Teatro, Brazil, March 2026 © Goto Muniz

HOW ARE THE THEMES OF CHILDHOOD AND MEMORY IN
RELATION TO WAR CENTRAL TO THE PROJECT™?

Childhood forms the foundation upon which a human being is built. Yet the world
does not always allow a safe childhood. Much of human life becomes an attempt
to understand what childhood has left inside us.

The memory | approach in this work is not only a personal one, but a Palestinian
memory extending back to 1948 and even earlier. What unites this memory across
generations is a simple and persistent question: Where do we go?

Memory is the place where emotions hide beneath the rubble of years. And

Palestinian memory is filled with this rubble.
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QUESTIONS-REPONSES

What interests me in this work is not only recalling this memory, but searching for
its most human truth: how can a child continue to live and dream under the roof
of a tent?

WHAT'S THE COMMON THREAD LINKING THE FOUR SCENES
THAT STRUCTURE THE PLAY™?

The common thread linking the scenes in this work is the idea of the mirror. These
scenes intertwine to form a mirror reflecting reality — but in reverse. Perhaps because
what Palestinians have been searching for, for many years, is their true reflection.

In the final scene, the text returns to reflect the previous scenes in reverse, as if
memory were rearranging what happened in order to understand it. Yet the final
moment does not belong to this reflection. Instead, it reveals the first and most
honest truth about the life of the writer — and about the life of every Palestinian child.

These threads intersect across different times and places, eventually forming a
landscape of human memory. A memory that first appears as a deeply human
experience before it becomes a question of identity.

© Raphael Rodrigues
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EXTRACT

MY SON JOSEPH,

| COME FROM A TOWN
WHERE THE SUN SET

AND NEVER ROSE AGAIN.

I'M NOT TALKING ABOUT THE
SUN ITSELF,

BUT ABOUT LIFE.

Text extract
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BIOGRAPHY

MOHAMMED
AL QUDWA
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© Raphael Rodrigues

Mohammed Al Qudwa is a Palestinian poet, writer, and artist from Gaza. A top-level
karate athlete on the national team, he is also a computer science student.

He leads creative writing workshops in collaboration with several major cultural
institutions, such as the Tamer Institute for Community Education in Gaza and the
Arab Digital Expression Foundation (ADEF) in Egypt.

In2022, he published his first novel in Arabic, The Final Destination (or Last Destination),
as well as several poems that have since been translated into English and French.
Since 2025, he has been living in France through the SAWA SAWA program, and later
as a winner of the PAUSE program sponsored by the College de France.

He was invited to the Napoli Teatro Festival Italia, the Naples Theater Festival, to read
his poems, and participated in the Jeunes ESTivants as well as the Avignon Festival
in 2025.

He was invited to Théatre en mai 2025 to read his poems as part of Radio en mai, the
festival's radio program, and participated in the TDB's Week of Contemporary Writing
in December 2025. In May 2026, he premiered 3 Seasons and 1 body at the Passages
Transfestival-Metz.

Learn more :
mohammedalqudwa.com
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BIOGRAPHY

-

End of residency, september 2025 © Raphael Rodrigues
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LEARN MORE

After fleeing Gaza in 2024, Mohammed Al Qudwa is participating in his first three-
month residency in France as part of SAWA SAWA, a collaboration between Passages
Transfestival-Metz, the TDB, and the NEST Théatre, Centre dramatique national
transfrontalier de Thionville-Grand Est. This program, initiated by the French Institute
in Jerusalem and funded by the Ministry for Europe and Foreign Affairs of France,
supports residencies in French institutions for some thirty Palestinian artists—both
emerging and established—across all artistic disciplines. It will then benefit from a
second residency as part of the same program, organized by Le Plus Petit Cirque du
Monde, Les Gémeaux, Scéne nationale, and the Théatre Silvia Montfort.

In order to continue supporting him and enable him to bring his creative project
to life, the TDB submitted an application to PAUSE, a national emergency hosting
program for scientists and artists in exile run by the College de France; Mohammed
Al Qudwa has been a winner of this program since December 2025. Thus, the TDB is
funding the artist’s employment for one year and supporting him in the development
and production of his project. To this end, the TDB is collaborating with the following
partners: Passages Transfestival-Metz; NEST Théatre, National Cross-Border Drama
Center of Thionville-Grand Est; Nouveau Thééatre Besancon, National Drama Center;
Festival Paris I'été; La Vapeur in Dijon; MA Scéne nationale, Pays de Montbéliard;
Transversales, Scéne conventionnée Cirque in Verdun; Festival d'Automne in Paris;
Espace des Arts, Scéne nationale de Chalon-sur-Saéne.

Mohammed Al Qudwa's work, particularly his poetry, explores the tensions between
hope and confinement through verse rooted in the daily lives of Palestinians. He
published his first novel in 2022, The Final Destination (or Last Destination). His
project Corridors addresses the violence endured in the area unjustly called “the
humanitarian corridor”, often portrayed as a gateway to a better life in southern
Gaza, when in fact it is a site of forced evacuation and the scene of humiliation,
various forms of abuse, and even murder.

Through this work, Mohammed Al Qudwa explores the role of art and writing as
means of resistance, remembrance, and survival. With 3 Seasons and 1 body, he
channels his art toward a single goal: to restore life and humanity to the victims of
war and to give voice to the traumas of his people.

© Raphael Rodrigues
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CURRICULUM VITA

MOHAMMED
AL QUDWA

PUBLIC POETRY READINGS

- May 9, 2025 - Nancy : Spring of
Palestine, MJC Lillebonne

- May 15-25, 2025 - Metz : reading
at the opening of Passages
Transfestival-Metz and the Arsenal

- May 31, 2025 - Dijon : Reading at
Radio en mai, the festival's radio,
Théatre en mai, Théatre Dijon
Bourgogne

- July 15, 2025 - Avignon : Nour,
Arabic Poetry Event, Festival
d'Avignon

- September 12, 2025 - Paris : Féte de
['Humanité

STAGED READING

- December 2025 - Dijon : The Week
of Contemporary Writtings, Théatre
Dijon Bourgogne : vocal performance
by the Conservatoire a Rayonnement
régional about Mohammed's text
3 Seasons and 1 body ; party Les
auteur-rices (se) racontent

MEETINGS

- May 23, 2025 - Metz : presentation
at the professional conference
EXIT EXPRESSO #3, Passages
Transfestival-Metz

- July 2, 2025 - Naples : public meeting
with Benofit Bradel, director de
Passages, Festival de Naples

WORKSHOPS ET

PERFORMANCES

- May 2025 : participation in
dissident.vital performances,
Passages Transfestival-Metz

- August 2-15, 2025 : writing and
acting workshop with Serbian and
Palestinian artists led by Ahmed
Tobassi, Ljubjana (Slovénie)

- September 2025 : participation in
malade.vital, Festival d'Automne, led
by Martha Kiss Perrone

© Raphael Rodrigues
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BIOGRAPHY

MARTHA
KISS PERRONE

© Laima Arlauskaitem

Martha Kiss Perrone is a Brazilian director, playwright, and performer. She also
directs the ColetivA Ocupacao theater company in Sdo Paulo. Her work explores the
intersection of theater, performance, and dance, addressing issues related to non-
hegemonic dramaturgy through dissident presences on stage.

In 2018, she directed Quando Quebra Queima, a play about the high school student
uprising in Brazil—which won the Best Direction award at The Stage Debut Awards in
London. The company presented this production at the Centre National de la Danse in
Paris, among other theaters and festivals across Europe. She directed and wrote the
plays Roza (2014), Revolta Lilith (2018), Erupgdo (2023), and the film-installation Leste
(2022) at Casa do Povo, an autonomous space where she is an artist-in-residence.
Together with Milo Rau and Giacomo Bisordi, she served as dramaturg for Antigone
in the Amazon (NTGENT, Avignon Festival 2024), in collaboration with the Landless
Workers' Movement, MST Para (Amazon). At the Transamerica Festival in Canada,
she joined the "Dramaturgy Clinic"” as a dramaturgical provocateur working with local
artists. Invited to the Transform Festival (2021, Leeds), she led the Linda Maestra
residency with artist Lowri Evans.

In 2025, Martha Kiss Perrone led the residency malade.vital at the Festival d'’Automne.
At the Passages Transfestival in Metz, she led dissident.vital, a residency where she
met the artist Mohammed Al Qudwa. At the CTM Festival in Berlin, she created the
sound installation O QUE NAO ESTA, in collaboration with the musical duo Fronte
Violeta—Carla Boregas and Anelena Toku. In film, she has collaborated on the films
Elena (Locarno Festival)—which won Best Art Direction at the Brasilia Film Festival—
Olmo e a Gaivota by Petra Costa, Extase by Moara Passoni, and Volta Seca by Roberto
Veiga.
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SUPPORT

THE PAUSE
PROGRAM

In many countries, researchers and artists are unable to freely practice their
professions and are forced into exile. That is why, since 2017, the PAUSE program has
been supporting them so that they can continue their work.

Through incentive-based funding, PAUSE facilitates the hosting of scientists and artists
in exile at higher education and/or research institutions and cultural organizations in
France. The program also assists them with administrative procedures and supports
their professional integration.

These researchers and artists face dire circumstances that require the Collége de
France to take action. By choosing to help them, PAUSE preserves knowledge and
research that can benefit everyone.

The Théatre Dijon Bourgogne thanks its partners: Nouveau Théatre Besangon, Centre
dramatique national / Passages Transfestival-Metz / NEST, Centre dramatique national
transfrontalier de Thionville-Grand Est / MA, Scéne nationale - Pays de Montbéliard /
Paris I'été / Transversales, Scéne Conventionnée Cirque / Festival d'Automne /
Espace des Arts, Scene nationale Chalon-sur-Sadéne / La Vapeur, SMAC de Dijon,
which enabled it to support Mohammed Al Qudwa's application in December 2025.
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ACCOMPAGNEMENT

SAWA SAWA

A residency co-organized by Passages Transfestival-Metz,
the Théatre Dijon Bourgogne, Centre dramatique national and the NEST,
Centre dramatique national transfrontalier de Thionville-Grand Est

With support from the Consulate General of France in Jerusalem and the Institut
Francais in Jerusalem

Against the backdrop of a severe crisis that is taking a heavy toll on the Palestinian
cultural scene, the French Institute in Jerusalem has partnered with Palestinian and
French organizations to develop a residency program—SAWA SAWA—which facilitates
the organization of some thirty residencies in France.

SAWA SAWA aims to support Palestinian artists from a wide range of disciplines and
generations. Its goal is to assist them in developing research and creative projects
across all sectors of contemporary art. Throughout 2025, 33 Palestinian artists will be
hosted in France for varying periods ranging from two to eight months.

Originally expected in Metz starting March 1, Mohammed was only able to arrive
on April 8, the date on which he and another SAWA SAWA artist from Gaza, Ahmed
Ashamaly—who had been stranded in Cairo—finally received their visas from the
Egyptian consulate. The process of obtaining visas for artists is indeed becoming
increasingly complex, particularly for those from sub-Saharan Africa, the Maghreb, and
West Asia.

E N

CONSULAT INSTITUT o con

GENERAL

EiEF;l:lﬂsb,lqEEM %iNEHIS PATEISr:;S:'aeg N TRANSFRONTALIER
AHSFES L
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Mohammed Al Qwdwa
assistera a plusieurs
@vénements du Passages
Transfestival,

du 16 au 26 mal.

VU pour vous

par Marine Prodhon
journaliste

PRESS CLIPPINGS

Mohammed Al Qwdwa:
la voix des exilés

Un artiste palestinien est a Metz jusqu'en septembre
dans le cadre d’'une résidence entre Passages Transfestival,
le Centre dramatique national du Nest et le Théatre Dijon

Bourgogne.

Il a fallu prendre son mal en patience... mais
Mohammed Al Qwdwa a bel et bien posé ses
valises 4 Metz, jusquien septembre. On le
rencontre lundi 12 mai dans les locaux de
Passages Transfestival, en effervescence a
quelques jours du début du festival. Le jeune
artiste de 21 ans a le sourire malgré ce qu'il

a traverse. Le dispositif Sawa Sawa lui donne
l'opportunité de raconter, de poser des mots

sur « les pires jours de ma vie » Des jours
interminables entre le 1* et le 11 novembre

2023 ol il a marché aux cotés de sa seeur et des
visages inconnus, tous mortifics par la guerre et
l'avenir qui allait leur étre réservé. lls ont marché
la peur au ventre dans ce couloir humanitaire,
entourés par les forces israéliennes qui, de
manicre aléatoire, en désignaient certains pour
les humilier ou pire les tuer. « lis les appelaient
el on enlendait des tirs » raconte Mohammed Al
Qwdwa. C'est la qu'il s'est promis darchiver d'une
manicre ou d'une autre ee quion leur faisait subir.
Des jours et des nuits sans pouvoir fermer l'eeil,
car dormir c'était prendre le risque de mourir en

recevant une halle des drones qui les survolaicnt.
Des jours a marcher dans le sang, entourés des
corps qui samonceldient sur celle route unigue
pour rejoindre le sud et 1a ville de Deir al Balah.

Monodrame, danse etkaraté

Une réal té qu'il veut raconter a travers un
spectacle. Avec ses mots mais aussi ceux des
autres. Cepuis qu'il est parti, Mohammed

Al Qwdwa a multipli¢ les témoignages de
Palestiniens qui ont connu ce couloir humanitaire.
Des enfants, des familles, des artistes... tous lui
ont raconte leur ressenti, la derniére chose qu'il
aurait aimé apporter. Car l'exil, c'est partir sans
bagages. Juste le temps de prendre quelques
tee-shirts. Rien de plus. Mohammed Al Qwdwa
aurait aimé emporter sa médaille lui rappelant

sa vic d'avant Ic 7 octobre 2023. 11 faisait du
karat€ ef concourrait dans les championnats
internationaux d'Asie de I'Ouest et cette fois, il
avait terminé troisicme. La médaille est restéc
la-bas etil n'a plus refait de karaté depuis. Mais

il y revieadra dans son spectacle qu'il montera
sous forme de monodrame, formulant a partir
des paroles des uns ct des autres le récit de Texil.
Un seul en scene qui sera ponctué d'interludes
sous forme de danse contemporaine et de karaté
rappelant les cing conflits qui animent Israél et la
Palestine et les différents sentiments qui les ont
animes. < Le premier, javais cing ans », glisse-1-
il. Une performance qu'il travaille conjointement.
entre Metz, Thionville et Dijon & l'occasion de

sy residence artistique. Mais Mohammed Al
Qwdwa prendra part 4 sa maniére au Passages
Transfestival 4 travers 1a lecture de quelques uns
de ses poemes, le 2 mai au sein de l'espace bar du
QG 415 h 30, avant d'aller a la rencontre de jeunes
artistes comme lui tout en leur donnant son avis
sur lenrs projets. Mais ec qu'il vent avant tout,

« c'est profiter en allant voir des spectacles. Cest
un tempe d'échanges important »

La Semaine - May 22, 2025
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Mohammed Al-Qudwa, poéte palestinien :
« Montrer comment la guerre nous ronge »

T quitté Gaza en avril 20124
&t &5t arrive en France au
peintemps dans le cadre
d'un programine d'accuell
des artisies palestintens.
Actuellement en résidence
au Théatre Dijon Bourgo-
ghe, le poéte Mohammed
Al-Qudwa met son art au
sefvice dune ambition:
redonner vie et hurmanité
aux victlmes de Ja guerre,
mettre des mots sur les
traumatismes de son peuple.

€ connais I'échn de
{{ la guerre depuis

mon enfance, i

cing ans, guansd
ung fusée a pereé le ciel de
Met imagination. Comme je
connais bien iz mort: le brait
des éclats d'abus lorsqu'ils
onl percd ma fenétre ot brisé
les réves gui étaicnt aocrm-
chiés & mon mur. .

«Jai22 ans
et j'ai déja vécu
| cing guerres. »

Mobammed Al-GQudws,
artiste palestinien cn
résidence un Thédire
Dijon Rourgogne

Ce sont les promidres lignes
d'un poéme intitulé £chos fe
guerre, oril par Mohammed
Al-Qudwa, jeune auteur pa-
lestinien actuellernent en ré-
sidence dans plusteors théd-
tres de est de la France, 3
Metx, Thionville mais aussi
au Thiatre Yjon Bourgagne
(THB} Cus quelgues phrases
wEmoignent de Vambition ar-
tistigue du jeune homme,
Raconter Phorredr 4 travers
'arr, mettre des mots sui -
dicible, décrire ce que la
guerre o changs en lui. Ften
heaucoup d'autres,

~1ai 22 ans ef fab déjd véou
ciilg guerens .« emoigme-t-il,
en angl lui qui vsl déja
Fauteui d'un premier roman,
intitulé Lestination finale ot
PR en 2022, of qui travaills
i léeriture 'un spectacle
seul en soene, Un - mionodra-
ma «, comme i dit, Cest dans
le: caelre de ce projer gqu'il a
pu banéficier dit program-
me Sawa Sawa, mis on place
mar Uinstitut frangais de Jé-
rusalem sons 1a tutelle des
ministéves de 1o Culture el
des Affaires Slrangires. Un
dispositil visant & % « valori-

sarion de la créativite des ter-
ritoires palestinicos », ¥ com-

pris en temps de gusrre, el

sadressant aux artistes rési-
dant A Jérusalem, on Cigjor-
danie, 4 Gaza, on vivant a
TEtranger.

Mais rien n'a &té simple
poar le jeuns homme, né i
Gaxa, qui avait pris la déci-
siot de quilter sa toeee narale
quelque temps auparavant,
en avril 2024 « Bepuis le (1é-
but de la guerce, ma mére
était bloqués en Jordaric,
J'avais hesoin do S5 000 Furos
PAr personne pour sortic du
tepriluire, »

Le soutien
de Maélle Poésy,
Fran¢ois Hebsamen
et Nathalie Koenders

Une Fois arrive sur e <ol
égyvptien, Mohammed Al-
Qudwa candidate alors pour
le programime Sawy Sawa et
fait partie de la trentaine
drartistes palestiniens lau-
véats pour venir en France,
Hoestattendu § Metz le
Yer mars, a Dijon dla mi-avril,
mitis reste blogqué au Caire
pour un probléme de visa,
n dysfoncriounemenl
ayanl erraine notamment la
mobilisation de la direcerice
dun TDR, Maélle Podsy, mais
aussi de Francois Rebsamen,
président de Dijon Méiropn-
le et wministre du gouverne-
ment Bayroil.

| « Rester
sitencieux, cest
étre d'accord
avec ce (ui se
passe. Ce nest
pas une
option. »

| Mobhammed Al-Gudwa

aprés de lnagues senmines
datlente, l'artiste gazaoni
multicacie - i est dgalement
champion de kavaté - débae-
quer finalement dass i'Tiexa-
gane le 8 avril 2028, Doepuis,
il & notamment participd au
Passapes Transfestival de
Metz, navigue enire la Lor-
raine et la Bourgogne, a &té
reclt par la maire de Dijon
Nathalie Koenders, travaille
a I'deriture de son prochain
spectacle. Timge on gardant

s i -

Artiste natif de Gaza, Mohammed Al-Qudwa pmﬁté de sa résidence au Théarre Dijon

EBourgogite pour travailler d Pécrituee d'un spedctacie senl on scéne, visant & racenter sot
expérience dela guerre, mais aussi mettre en lumidre les « vies cachées « des milliers de
victimes palestiniennus. Fhet Vinrent Arbelet

l'esprit 1a-bas, ol les bom-
hes continuent de pleuvoir.

« Nous ne somntes
pas que des
statistiques »

« e vais bien parce gue j'ai
celie opporlanité en ce mo-
ment, a me permel de déve-
lopper de nonvelles idées,
Mais je suis stressé par la si-
tuation gui change ous les
jouTs au Moyen-Orient et
parce que i'ai de la famille et
s amis qui vivend & Gaa »,
dévaile-t-ii, avant de nous
détailler son prajet avtisti-
que - Ga parle do corridor
humanitaire, cette Svacua-
tion fercée do nard vers le
sudd ole la Dande de Gaxa. 1l
n'y avait eien d*humanitaice
l&-cledans, Je vais parier de
ma vie, de mon expérience,
mais anassi collecter la parole
d'autres persannes. »

Il développe © « Mon but est
il'explorer la guerre A travers
I'art, montrer comment la
EUsTre ous ronge ot détrait
non seulement les corps,
mais aussi lout ce gue l'on
esr. e que ol ressent, notre

mémuoire. fe veux reprosen-
ter outes ces histoires ca-
chées, car on ne parle pas de
la vie de toutes cos person-
nes, On parle beancoup de
chiffres dans les médias,
MALS Nous ne SONIMes pas
que tles statistigues. »

«inepentpas
¥y avuir
de zone grise »

Daepuis Fallague terroriste
«u Hamas le 7 octobre 2023
Ayant tué au moins 1 20690 per-
sannes et fa réplique israd-
lienme, e nombre de wmores
dans Tz bande de Gaza est
eslimé 3 plas de 56 DOO,
dout 13 OO0 enfants, selon
les organisations interna-
Linnales, Mohammed Al-
Qudwa évigue, i, le chiltre
te « 200 000 personnes

mortes ou disparues «, Des
vies envolées auxgueelles il
souhaite redanner une réali-
L&, « 11ans la maniére de voiv
ta sitwation, il Re peut pas v
avoir de zone grise, Rester
silencieux, c'est étre dac-
cord aver or gui se passe. Ce
n'est pas une option -, afiie-
nme-1-il.

Grace au programme Sawa
Sawa, Mohamned Al-Qud-
Wi sl aRsureé de rester en
France au moins jusgu'au
mais de sepiembre,

Mais l'avenir demenre trés
flou. « Ma ridsidence me per-
met de faire des recherches
el d'éerire, Je vais voir ensui-
Lt 51 je peux (Frouver un
MOYEN POUF Créer o2 specta-
ele w, indique-t-il, « Mais je
w'ai pas d'idées claires sur la
suite. »

& Gullbem Gearge

| « La guerre détruit non’
seulement les corps, mais aussi
tout ce gque l'on est, ce que Fon
ressent, notre mémoire. »

Mohammed Al-Qudwa

Le Bien Public - July 8, 2025
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Semaine des écritures
contemporaines au Théatre Dijon
Bourgogne: au plus prés
des autrices et des auteurs
qui font le théatre d'aujourd’hui

Mohammed Al Qudwa, Hakim Bah, Claire Barrabés,
Claire Bosse-Platiére, Héloise Desriviéres, Karima El Kharraze,
Thibault Fayner et Kevin Keiss. Du 8 au 12 décembre,
le Théatre Dijon Bourgogne (TDB) célébre les écritures
contemporaines en invitant ses publics a rencontrer huit autrices
et auteurs venus de divers horizons. Durant cette semaine,
des rendez-vous gratuits proposent a toutes et tous de vivre
des moments de partage, de discussion, de découverte,
d‘émotions avec ces femmes et ces hommes qui écrivent
aujourd’hui. Maélle Poésy, directrice du centre dramatique national,
nous présente la troisiéme édition de cette plongée
dans les littératures théatrales.

théatre

® Jean-Frangois Robert

La Terrasse - November 2025
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EXTRAITS DE PRESSE

Pourquol vous a-t-il semblé important de
placer les écritures contemporaines au
cceur de votre projet pour le TDB?
Maglle Poésy: Car il est essentiel de sou-
tenir celles et ceux dont les textes seront
peut-&tre les grands classiques de demain.
En tant que directrice du TDB, je souhaite
donner les moyens a des autrices et des
auteurs de créer, de donner a entendre
les réflexions, les visions et les question-
nements qu'ils engagent sur la complexité
du monde. C'est une fagon de tendre un
miroir & notre époque, de ne pas s'enfer-
mer dans une conception patrimoniale de
la littérature. Trop souvent, les ecrivains et
écrivaines ont l'image de personnes cou-
pées de leurs semblables, de personnes
qui vivent dans une tour de Babel. Evidem-
ment, ce n'est pas le cas. lis sonf profondé-
ment en lien avec les réalités de la société
qui est la nétre.

A travers La Semaine des écritures
contemporaines, vous souhaitez mettre
4 mal cefte image erronée...

M. P.: Exactement. Les rendez-vous qui
composent cet événement ont été pen-
ses comme de vraies rencontres, avec
des temps festifs, des moments participa-
tifs qui permettront aux publics de voir ces
auteurs et ces autrices en chair et en os, de
se rendre compte de quiils sont, comment
ils travaillent, de partager toutes sortes de
choses et d'idées avec eux...

« |l est essentiel de
soutenir celles et ceux
dont les textes seront
peut-étre les grands
classiques de demain. »

Qu'est-ce qui a déterminé le choix des
huit auteurs et autrices invités a cette troi-
siéme édition ? :

M. P.; Ce choix s'est fait en collaboration
avec Kevin Keiss, qui est auteur associé au
projet de la direction du TDB. Au cours de
notre parcours, nous avons l'un et l'autre
rencontré beaucoup d'auteurs et d'autrices
contemporains. Divers critéres orientent
nos réflexions: les affinités humaines et
stylistiques, la nature des sujets et des theé-
matigues explorés, la maniére de travail-
ler I'écriture et de se positionner dans un
paysage théatral... Souvent, les autrices et

les auteurs que nous invitons au TDB sont
assez engagés sur les questions politiques
et sociétales, sur la place faite au féminin
dans nofre societe, sur la question de
I'identité... En ce qui concerne celles et
ceux qui participent a La Semaine des écri-
tures contemporaines, ils ont tous et foutes
une voix, une sensibilite et une personna-
lité fortes et singuliéres. En méme temps,
ils ont cette dimension de funambules qui
leur permet de signer des textes trés per-
sonnels tout en s'effagant pour donner la
parole a leurs personnages et aux acteurs
qui les incarnent. ;

Concrétement, quels sont les rendez-
vous auxquels sont conviés, du 8 au 12
décembre, les publics du TDB ?

M. P.: Il y a Les Lundis en coulisses, journée
autour de I'ceuvre de Thibault Fayner lors
de laquelle des amatrices et des amateurs
liront des extraits de ses textes. Le soir, des
éléves du Conservatoire 4 Rayonnement
Régional de Dijon proposeront une mise
en voix d'une piéce de Mohammed Al
Qudwa. Le mardi, les étudiants du Master
Lettres — Parcours Ecritures de I'Univer-
sité Bourgogne Europe partageront un
temps d'échange public avec nos autrices
et auteurs invités. Le jeudi soir, ces der-
niers se raconteront a l'initiative de Kevin
Keiss, en se livrant 4 un jeu de questions/
réponses autour de la question du désir.
Enfin, le vendredi soir, Claire Bosse-Platiere
dirigera la premiére lecture publique de sa

_piéce Il n'y a pas d'amour. Lidée est vrai-

ment de transformer notre salle Jacques
Fornier en foyer pour les autrices et les
auteurs. Llensemble des rendez-vous qui
s'y dérouleront seront gratuits.

par Manuel Piolat Soleymat

Théatre Dijon Bourgogne - CDN, Salle Jacques Fornier,
“30 Rue d’Ahuy, 21000 Dijon. Tél.: 03 80 30 12 12. tdb-cdn.com

La Terrasse - November 2025
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