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The Seed Eaters, 2017, performance, 60 minutes

Thirty-three mini scenes, seventeen sculptural sets, two local languages and
continually shifting roles: The Seed Eaters is a deconstructed play that explores different
ideas about “The End.” The performance unfolds as a collection of vignettes—ranging
from a scene about illness, to a disappearing moon, to the lifecycle of a swimsuit—that
players select and perform, before switching roles and performing everything once
again in a second language. The meaning of each performance is determined greatly by
each group of three players, all of whom are local residents of the city in which the
piece is performed. Inspired by the awkward and sometimes dangerous space that
separates strangers, The Seed Eaters plants connections between people to engender
collusion, teamwork and blind hope, in a social and political moment when it feels like
the world might be falling apart. The Seed Eaters creates and holds a space where
language, objects, and participants’ personalities have equal value, if only for a moment.

Presented at the Grazer Kunstverein in Graz, Austria in September 2017 as part of the
Steirischer Herbst Festival.

http://emilymast.com/the-seed-eaters-teaser/







The Cage Is A Stage (Block), 2016, performance, 75 minutes

The Cage Is A Stage is a multi-compositional project composed of an evening-
length performance, a five channel video installation, a gallery installation made up of
props that get activated periodically by performers, a billboard and a publication. By
scrutinizing animality, the project examines some of the deep-seated compulsions of the
human species, such as the need to control, tame, punish, and play. In the development
of this project, | pursued a number of simultaneous avenues of research. | investigated
the effects of animal captivity by conducting interviews with animal experts, including a
zoo curator, an anthrozoologist (who studies the interaction between humans and
animals), an interspecies communicator, and a shamanistic animal spirit guide. These
discussions, along with extensive textual research, have lead me to more deeply explore
emotional expression in animals, the affective bonds between humans and animals, and
the intersection of speciesism, racism, and sexism.

The performance was made up of twenty vignettes drawn from my research and
collaborative work with the cast which was comprised of a method actor specializing in
emulating ape movement, a Butoh dancer who explores animal and social psychology, a
ballerina turned cirque performer, an artist who works with the animal/human gaze,
and a ten-year-old horse fanatic.

Presented at the Power Plant’s Harbourfront Centre Theatre in Toronto in June 2016
and at REDCAT in LA for the New Original Works Festival in July 2016.

https://vimeo.com/185753134







The Cage Is A Stage (Bleed), 2016, installation & periodic performances

The Cage Is A Stage is a multi-compositional project composed of an evening-
length performance, a five channel video installation, a gallery installation made up of
props that get activated periodically by performers, a billboard and a publication. By
scrutinizing animality, the project examines some of the deep-seated compulsions of the
human species, such as the need to control, tame, punish, and play. In the development
of this project, | pursued a number of simultaneous avenues of research. | investigated
the effects of animal captivity by conducting interviews with animal experts, including a
zoo curator, an anthrozoologist (who studies the interaction between humans and
animals), an interspecies communicator, and a shamanistic animal spirit guide. These
discussions, along with extensive textual research, have lead me to more deeply explore
emotional expression in animals, the affective bonds between humans and animals, and
the intersection of speciesism, racism, and sexism.

This particular exhibition consisted of a printed score, recorded sound and an
installation comprised of cardboard props that were periodically manipulated by
performers.

Presented at the e/gallery at the University of Toronto Mississauga in Summer 2016.

https://vimeo.com/176599026







The Cage Is A Stage (Proof), 2016, five channel video installation with sound

The Cage Is A Stage is a multi-compositional project composed of an evening-
length performance, a five channel video installation, a gallery installation made up of
props that get activated periodically by performers, a billboard and a publication. By
scrutinizing animality, the project examines some of the deep-seated compulsions of the
human species, such as the need to control, tame, punish, and play. In the development
of this project, | pursued a number of simultaneous avenues of research. | investigated
the effects of animal captivity by conducting interviews with animal experts, including a
zoo curator, an anthrozoologist (who studies the interaction between humans and
animals), an interspecies communicator, and a shamanistic animal spirit guide. These
discussions, along with extensive textual research, have lead me to more deeply explore
emotional expression in animals, the affective bonds between humans and animals, and
the intersection of speciesism, racism, and sexism.

This exhibition consisted of a five channel video installation featuring five
consecutive rehearsals of one section of the evening-length performance.

Presented at the Blackwood Gallery at the University of Toronto Mississauga in Summer
2016.

https://vimeo.com/176595598 (see 01:30-01:40 and 4:50-5:00)







The Stage Is A Cage, 2015, pre-programmed installation with light, sound, mixed
media objects, acrylic paint and props

The Stage Is A Cage began as a live performance piece that used gesture and
movement to produce a large-scale installation. The initial performance took place in a
gallery space in LA and was later re-performed without an audience in France in order to
recreate the installation. | collaborated with a dancer and used scores, meditations,
images, anecdotes and sound to explore what it means to be human using an animalistic
vocabulary. The Stage Is A Cage works digs into ideas put forth by John Berger in his text
“Why Look at Animals?” in which he draws connections between cages in zoos and
artworks in exhibitions.

Presented as a live performance and installation at MaRS in LA in January 2015 and
within the exhibition Missing Missing at La Ferme du Buisson in Noisiel, France in Spring
2015.



ENDE (Like a New Beginning), 2014/2015, Video Installation

ENDE (Like a New Beginning) is comprised of a highly edited video (7 min 23 sec) with
sound, and a “footnote” video (10 min 12 sec), which are exhibited in two separate
spaces. Intended to generate “déja vu moments” within the context of a larger
exhibition, the work invites reconsideration of the accuracy and validity of one’s own
memory.

Presented at the Hammer Museum in Los Angeles as part of Made in L.A. in 2014, within
the exhibition Missing Missing at La Ferme du Buisson in Noisiel, France in Spring 2015
and as part of Playground at the M - Museum Leuven in Belgium.

https://vimeo.com/97679806




ENDE (Like a New Beginning) Footnote, 2014/2015, Video installation

ENDE (Like a New Beginning) is comprised of a highly edited video (7 min 23 sec) with
sound, and a “footnote” video (10 min 12 sec), which are exhibited in two separate
spaces. Intended to generate “déja vu moments” within the context of a larger
exhibition, the work invites reconsideration of the accuracy and validity of one’s own
memory.

Presented at the Hammer Museum in Los Angeles as part of Made in L.A. in 2014, within
the exhibition Missing Missing at La Ferme du Buisson in Noisiel, France in Spring 2015
and as part of Playground at the M - Museum Leuven in Belgium.

https://vimeo.com/97671357




ENDE (Like a New Beginning), 2014, Two Videos, two installations & performances

ENDE (Like a New Beginning) is comprised of a highly edited video (7 min 23 sec) with
sound, a “footnote” video (10 min 12 sec), two installations comprised of the various
props and objects featured in the videos and a series of live, unannounced
performances in which costumed performers activate and utilize objects from the
installations. Intended to generate poetic “déja vu moments” within the context of a
densely-packed group exhibition, the work invites reconsideration of the accuracy and
validity of one’s own memory. Pictured is one of the two installations made up of props
and set pieces that were regularly manipulated by performers during the run of the
exhibition.

Presented at the Hammer Museum in Los Angeles in 2014 as part of Made in L.A.



ENDE (Like a New Beginning), 2014, Two Videos, two installations & live performances

ENDE (Like a New Beginning) is comprised of a highly edited video (7 min 23 sec) with
sound, a “footnote” video (10 min 12 sec), two installations comprised of the various
props and objects featured in the videos and a series of live, unannounced
performances in which costumed performers activate and utilize objects from the
installations. Intended to generate poetic “déja vu moments” within the context of a
densely-packed group exhibition, the work invites reconsideration of the accuracy and
validity of one’s own memory. Pictured is a moment during a live performance in June.

Presented at the Hammer Museum in Los Angeles in 2014 as part of Made in L.A.



ENDE (Like a New Beginning) Again, 2014, performance, 60 minutes

ENDE (Like a New Beginning) Again is a different iteration of the ENDE project that was
presented at the Hammer Museum. Three “stages” are drawn on the gallery floor and
illuminated with theatrical lights. Fourteen people total (the artist, eight performers, a
lighting technician, a musician, two videographers and a still photographer) activate the
space using movement, sound, lighting, mediation and live direction. The audience is
situated around the stages so they can watch the live action, two live video feed
projections and each other all at once. These competing points of view are not only
intentional, but key to how the work is experienced.

Presented at Night Gallery in Los Angeles in July 2014.

https://vimeo.com/104198037




The Least Important Things, 2014, performance, 60 minutes

The Least Important Things assumes the form of a procession of free-standing theatrical
vignettes (none of which take place in an actual theater) that unfold in various,
intermediate venues throughout the campus of the Los Angeles Museum of Art
(LACMA). The vignettes are based on texts written by the Catalan poet, playwright,
graphic designer and visual artist Joan Brossa (1919-1998) who made work about the
limitations of language and its material nature. | worked with the Brossa Foundation in
Barcelona and a Catalan translator to sort through and select a diverse range of Brossa
texts that were then translated into English so that they could serve as scripts for live
performances. Many of the texts were translated into English and performed live for the
first time.

Presented at the Los Angeles County Museum of Art (LACMA) in March 2014.

https://vimeo.com/104976892




B!RDBRAIN, 2012, performance, 40 minutes

Originally conceived of as a live response to the legacy of the historical French artist Guy
de Cointet, Mast set out to investigate and interrogate Cointet’s work while
incorporating the true story of Alex, an African Gray parrot who was the subject of a
thirty-year avian language experiment. What interested her was the curious overlap in
the ways that both the artist and the experiment dealt with the imprecision of language
and the myriad ways it can be delivered and understood. Working at the intersection of
visual art and theater, she cast a stuntman, a stutterer, a sign-language interpreter, a
comedian, a child, an auctioneer and a theater director to explore channels of
communication in which language is problematic, challenging and/or inappropriate.
They perform within a landscape of vivid, colorful forms that are reminiscent of
Cointet’s sets, elementary school classrooms and minimalist art.

Presented at the Blackbox for the Getty Museum’s Pacific Standard Time Public Art &
Performance Festival, at REDCAT for the New Original Works Festival, at Public Fiction in
Los Angeles in Summer 2012 and at the Robert Rauschenberg Project Space in New York
in Fall 2013.

https://vimeo.com/52186023







B!RDBRAI!N (Addendum), 2012/2015, Video installation

Based on B/RDBRA!N, the live performance, this installation is comprised of an HD video
(7 min 09 sec), sound, performance props, a theatrical wall, chalk drawings, a double-
sided work on paper, and theatrical lighting.

Presented within the exhibition Missing Missing at La Ferme du Buisson in Noisiel,
France in Spring 2015 and within the exhibition Danse Danse Danse at MNMN (Monaco
National Musee Nouveau) in Monaco in Fall 2016 and upcoming at the FRAC Languedoc-
Roussillon in Montpellier, France in Summer 2017.

https://vimeo.com/51087670
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